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This new edition contains seventeen songs of the original works of
Scott Joplin published between 1899 and 1906 supplied to us by the
Library Of Congress.

Faithful color restorations, of the original evocative cover designs,
by Mary Ellen Hood of Washington D.C. and Margrith Angstmann of
Miami, Florida present, possibly for the first time, an example of the
graphic concepts of sheet music of the era. These along with the variety
of music type faces and printing styles give a truly color presentation
of the original works of Scott Joplin.

We hope you enjoy the book.

Bill Ryerson
Editor

Slahe Ijing O&(g/ime V\(ite:s
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o SCOTT JOPLIN

A COLLECTION OF ORIGINAL RAGTIME PIANO COMPOSITIONS
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(A) Breeze From Alabama (Ragtime Two Step)
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FOREWORD

When you think about Ragtime music, almost
everybody considers it merely something played in
saloons by piano players with funny hats, striped
shirts and sleeve garters ... sitting under Tiffany
lamps and slapping battered upright pianos that
sound as if they had been dipped in water. Rag-
time? You mean that honky-tonk, rat-a-tat-tat
music from the turn of the century?

Well . .
time was to appear in an opera called,
“Treemonisha,” composed by the self- ff“‘
styled King of Ragtime, Scott Joplin,
in1911.

Ragtime rhythms came to light in
1894. The piano style of the day
had developed a bouncmg,

thump pah bass and an ornate,

. grand opera, it's not, however Rag-

it sounded as agged as a torn {
it was called
then * ‘ragtime.” Its effect was intox-

cloth, “ragged time,”
icating, and it spread rapidly into 0!
theatres, dance halls and ... via sheet
music and piano rolls . . . |1omes throughout

the country.

In the hands of authentic practitioners like Joplin,
Ragtime was a disciplined form capable of aston-
ishing variety and subtlety. Usually it had four
16-measure themes, and like a rondo, it habitually
reprised its first theme immediately after the
introduction of each succeeding one. Joplin did for
the rag what Chopin did for the mazurka. His style
ranged from tones of torment to stunning ser-
enades that incorporated the bolero and the tango.

Ragtime collapsed of overexposure and the rise of

jazz. It began to stir again fitfully around 1950.
Ragtime Clubs sprang up and some of the old-time
rag artists regained some of their old fame.

Then in 1970, LP’s were issued on which rags were
played by such “legitimate™
Rifkin and William Bolcolm.
“chord” . and for
some reason, it has found its preservation capﬂ:al in
Los Angeles
Shakey’s Pizza Parlors, where ragtime pianists

planists as Joshua
Ragtime is a rediscovered .

espemally at the numerous

spend hours playing requests for the oldtime
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music. Ragtime music clubs have sprung up with
membership rosters resembling the Hall of Fame.
Eighty-eight year-old ragtime pianist, Eubie Blake,
Jimmy Durante, and musicians all over the world
have restored the ecological balance to a totally
American musical form that had almost died out.
Now, it is coming back!
Much has been written about Ragtime in the last
year. In January, 1972, Joplin's old rag
opera was performed in Atlanta and
received unanimous acclaim. Joshua
Rifkin’s, “Piano Rags by Scott
» Joplin,” was among the 30 top
best-selling classical albums of
1971,
M W.C. Chester, a musician who
.Y played the big-band circuit in the
20’s, recalls, ‘I wasn't around for
f_');-}}, rag, but I remember hearing it at
z my grandfather’s. It's
> simple melody. It's catchy. People

a mce,

immediately respond to it like an
old friend.” And more than anything,
people this kind of a
nostalgic outlet.
The “Rag Times,” a bi-monthly newspaper has
been established by the Maple Leaf Club of Los
Angeles . . . dedicated solely to the preservation of
classic ragtime. It features news of current rag

today need

events, ragtime record reviews and articles by and
about ragtime pioneers.

It has been seventy years .
generations (and one electric computer age) since a
young Kentuckian named Ben Harvey, playing and

.. two full human

singing a ragtime song in a Gotham vaudeville
theatre, inaugurated a remarkable era. Seventy
years ... long enough for an American music to
arise and bloom, to enthrall a nation (and Europe,
too), to fade and be forgotten.

And then to be remembered again!

In this book, we bring back many of the classics of
one of America’s first black Ragtime composers
with arrangements in their original form. Scott
Joplin has long been dead, but his music lives again
and may make him become one of America’s best

loved composers. Judith Lynn Porter



BIOGRAPHY

Scott Joplin was born in Texarkana, Texas on
November 24, 1868. He grew up in a musical
environment since most of his family played an
instrument or sang and consequently young Scott
became fascinated with the piano. He taught him-
self to play with considerable proficiency so that
by the age of 11 his prowess had reached the white
community and particularly aroused the interest of
an old German music teacher, who took
him as a pupil. '
Joplin left home in his early teens
hoping to find his fortune through
his talent of music. He lived in St. §
Louis from 1885 to 1893 playing
piano in local honky-tonks.
Chicago was his next stop, being
one of a number of musicians who
sought work among the clubs,
bars, and honky-tonks that sprang §
up around the World’s Columbian
Exposition. For a brief period follow-
ing, he settled in Sedalia, Missouri
where he played second cornet in the .
Queen City Concert Band. The next two :
years he spent touring with a vocal group he had
formed. It was during this phase that Joplin began
to write his own compositions, some of which he
published — a pair of waltz songs and three piano
pieces. The vocal group dissolved in 1896 and
Scott returned to Sedalia,

The return to Sedalia marked a crucial turning
point in Joplin’s career. He decided to attend
George Smith College, an educational institution
for blacks sponsored by the Methodist Church,
where he worked at translating the elusive rhythms

of ragtime into musical notation and also con-
tinued to refine his creative imagination. Scott
composed his first rag which he called “The Maple
Leaf Rag,” immortalizing a club in Sedalia by that
name. The best pianists flocked to the Maple Leaf
Club which had become a favorite in Sedalia due to
the Joplin piece. This put Sedalia on the map.
Joplin despite this fame had difficulty getting the
composition published. A local firm turned it
down as did a St. Louis publishing house which
had bought his original Rags.

A break for Joplin came in 1899 through a local
Sedalia music dealer named Joseph Stark. Mr.
Stark heard the Maple Leaf Rag and decided to
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- Scott Joplin

publish it, producing instant nationwide success for
Joplin and Stark. Due to the altered fortune of
Stark, resulting from Maple Leaf Rag, he decided
to move to St. Louis and set up a much expanded
publishing firm. Joplin soon followed with his new
bride and despite the barriers of color and age, the
two men developed a very close relationship.
Prosperous from his royalties, Joplin retired from
the ragtime world of piano playing, bought
a large house and began concentrating on
composing and teaching. Although he
continued to turn out rags, he turned
his sights to larger and broader hori-
zons. 1902 brought ‘“Rag Time
Dance,” a folk ballet based on
material composed three years
earlier. Soon after came his first
ragtime opera entitled “A Guest
Of Honor.” Neither of these
efforts met with any success and at
the same time personal problems
began to afflict Joplin. His baby
daughter died only a few months after
" birth and relations with his wife, who had no
interest in music, ultimately lead to a separation.
Following the break with his wife, Joplin moved
briefly back to Chicago, then to St. Louis and on
to New York, all within the year. Once again he hit
the entertainment circuit and composed in hotels
and rooming houses, and attempted to win favor
of his new compositions. In 1909 he remarried
happily, since his first wife had died, and settled in
a house on West 41st Street later to move uptown
to Harlem. He now began to devote most of his
time to a new opera which he called “Treemonisha.”
The original production of “Treemonisha” received
only a single performance during Joplin’s lifetime
— this took place in Harlem in 1915. Void of
scenery, costumes, lighting, or orchestral backing,
the drama seemed then unconvincing. Joplin
accompanied a group of singers on the piano result-
ing in what seemed to be a rehearsal. The audience,
including potential backers, was indifferent and
walked out, The disaster of “Treemonisha” dealt a
mortal blow to Joplin’s spirit. After the debacle,
his disintegration increased, until he was taken to
Manhattan State Hospital in the Fall of 1916.
Even there he continued to compose during his
occasional lucid moments. He never recovered, and

died in the hospital April 1,1917 at the age of 49.



GRAND OPERA FROM THE FATHER OF RAGTIME:

A REVIVAL
SCOTT JOPLIN'S

TREXMONISHA

Scott Joplin

Scott Joplin's opera “Treemonisha" was performed in
January 1972 for the first time since Joplin's 1915
presentation in a private hall in Harlem.

The 1972 performance by an all-black cast came as a
climax to an Afro-American music workshop
sponsored by Morehouse College in Atlanta.

This production was directed and choreographed by
the celebrated black dancer Katherine Dunham and
was well received by audience and press alike.
“Treemonisha" is experiencing tremendous interest
in music circles and may prove that Joplin is indesd
one of America's great composers.







MAPLE LEAF RAG.

BY SCOTT JOPLIN.
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© THE CASCADES.

4 RAG. SCOTT JOPLIN.
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Composer of “Maple Leaf Rag)
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WEEPING WILLOW.

Not fast.

A Rag Time Two Step.

SCOTT JOPLIN,
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DENIEATED TO JAMES MDWA’W’H/SM?A@WM CLB

JOPLIN

COMPOSER OF

MWV LE LEAF RAG

SUNFLOWER SLOW Dias

PBACHERIKE RAG

Swipssy CAKE WaLK
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Dedicated to James Brown and his Mandolin Club.

THE ENTERTAINER.

A RAG TIME TWO STEP.

BY SCOTT JOPLIN.

A
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KING OF
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“THE EASY WINNERS

A RAG TIME TWO STEP.

By SCOTT JOPLIN.

Introduction.
Not faxt.
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N “THE FAVORITE".
A RAGTIME TWO-STEP.

By SCOTT JOPLIN.
Slow March Tempo. Composer of “Maple Leaf Rag”.
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SUN FLOWER -SLOW DRAG.

RAG TIME TWO STEP.

By SCOTT JOPLIN
and

INTRO. SCOTT HAYDEN.
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- A BREEZE FROM ALABAMA.
MARCH AND TWO-STEP.
SCOTT JOPLIN.

Not fast.
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“Something Doing.’

A RAGTIME TWO STEP.
SCOTT JOPLIN:

Intro SCOTT HAYDEN.
Not fast. . A
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“SWIPESY"
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CAKE WALK.
By SCOTT JOPLIN

and

ARTHUR MARSHALL.
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Dediated to Minnie L. Hont$omery

A (OVCERT PAG
3COTT JOPLIN

Composer of the Famous

" MAPLE LEAF RAG’

Published For
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ORCHESTRA .
MANDOLIN.
GUITAR _grc..
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“THE SYCAMORE."

A CONCERT RAQ,

By Scott Joplin.

Composer of “ Maple Leaf Rag”, ec.
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A SLOW DRAG.

b
SCOTT JOPLIN.

The king of ragtime writers

@nPoser of
~MAPLE LEAF RAG —




o PALM LEAF RAG

SCOTT JOPLIN
Play a little slow Composer of “Maple Leaf Rag”
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PEACHERINE RAG.

by SCOTT JOPLIN.
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76 ELITE SYNCOPATIONS.

Not fast. By SCOTT JOPLIN.
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Noticel Dont play this piece fast,
It is mever right to play Ragtimefast,
Author, By SCOTT JOPLIN,

Composer of (‘Maple Leaf Rug”
“Cascades” efc.
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MarLE Lear A6,
SunrLoweER Stow LRAE,
SwIPESY CHNE WALK,
PEACHERINE RAG.
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Rag-Time Dance

A Stop-Time Two Step

By SCOTT JOPLIN

Not too fast
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NOTICE ; Toget the desired effect of “Stop Time,” the pianist will please Stamp the heel of one foot heavily upon the floor at the
word “Stamp’’ Do not raise the toe from the floor while stamping .

. i S . e .
e = e e e
7 7 = | 7
¥
— . b
bi#é} % 5 T = |$ :F b:;
o ‘ i 3 r y—— a r o 7

Stamg Stam r Sfa'mp Stemp Stanmp Sf;wfp Stamp Staimp



= ——
6 . b & = ’ Hi
e e =L 55 5 ¥ ¥
[3)

P

—

B

‘—r'
S —

=
¥

)
Stamp g %
Stamy Stamp

H—J Stamy #

Stamp  Stamp

[92. % Lo2f 2 E
5 ! : T .
LA :
A Sj[rguf Sftr }fr_ Stamp j Stamp ;
=—pr— —
Stamp Stamy L
0 , 2. E ,rc'“‘:. .
0y, o ; e 1 S E
. %f T EF'ErF T F . £ -
0 ‘5?:,#} v Stamp Stamy t‘—— t’
2- /"—""‘LI .
.1 bg — | — ¢ ‘; ig;:

Fine.

A
=b ; ip : gLy
s 1 ql 'EI! L : A - Jﬁr—
_—'I' # Stamp Stamp q
Stumy Stamp

Stamp



§

e

e
e -



o THE CHRYSANTHEMUM.

An 4fro—11 merican Intermezzo.

Slow March Tempo.
T.h.

Intro.

By SCOTT JOPLIN,
Composer of “Maple Leaf Rag!
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